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Introduction

rom ancient times to the present, no product of an art or field of study has been able to reflect a person’s moral character and knowledge—except for
Fcalligraphy. The aura created by a person’s achievements or creations in a certain form of art or field of study often covers up his shortcomings in
knowledge and character. However, calligraphy is an exception to this rule. Calligraphy is like a three-dimensional projecting mirror. The depth of one’s
knowledge, the level of one’s moral character, and the strength of one’s mind are revealed through each stroke of the brush. There is no way to conceal such
things. When looking at the quality of a person’s ordinary writing of Chinese characters, most people can discern the level of that person’s education. This is all
the more true with respect to looking at a person’s calligraphy.

One cannot find in any history book an unknowledgeable person who has made a contribution to calligraphy. Those with profound and extensive
knowledge are not necessarily proficient in calligraphy. However, a great calligrapher must have both knowledge and good brushwork. Without exception, all of
the famous calligraphers throughout the generations were great masters of literature who had profound knowledge. Examples of this include ancient
calligraphers such as Xizhi Wang, Su Huai, Shaoji He, Huaiguan Zhang, and Fei Yue. A modern example is Youren Yu. Each one of them was an extremely
learned literary giant and paragon of virtue.

Knowledge is the pillar and cornerstone of calligraphy. Moral character can be seen in the style and charm of calligraphy. Thus, calligraphy requires both
knowledge and moral character.

The calligraphy of H.H. Dorje Chang Buddha III Wan Ko Yeshe Norbu Holiest Tathagata is not bound by worldly conventions and is devoid of
unnecessary flamboyance. It is highly refined and based upon ingenious artistic conception. His Holiness’s strokes are sometimes written in a swift curling style.
However, in an instant, His Holiness can express the innocent and natural charm of a child. There is wonder in even common strokes. His calligraphy is
naturally graceful, exhibiting depth and brilliance. The calligraphy of His Holiness contains an invisible force that makes the characters seem much grander than
they appear on a superficial level. His strokes look harmoniously smooth and unbroken. The Chinese characters may appear strong and vigorous, like a soaring
dragon or mighty tiger. They may appear clear and gently elegant, like slowly floating clouds, cranes flying among pine trees, or dancing swans. They may
appear simple and unadorned, like the free heart of a child. They are gracefully understated and completely devoid of any mundane quality. The calligraphy of
H.H. Dorje Chang Buddha III is natural in quality and resonates with the true nature of the universe. A deep power underlies His Holiness’s strokes.

The ability of H.H. Dorje Chang Buddha III to reach such great heights in calligraphy 1s completely due to His Holiness’s vast knowledge and profound
talents. Of course, His Holiness is extremely adept at learning from the styles of others since this is a simple matter for a Buddha. For example, even in the
initial stage of learning calligraphy, H.H. Dorje Chang Buddha III had solid skills in the traditional cursive style of writing and also had extensive learning. We
can see from the first calligraphic work in this book the adroitness His Holiness had when He was first learning this cursive script.

There is also a gi jue poem written by H.H. Dorje Chang Buddha III. A gi jue poem is a four-line poem with seven characters to a line and a strict tonal
pattern and rhyme scheme. The phonetic reading of the poem is as follows: “hua gong ri yue li yang tian, xi cheng xi feng liu yue xian, gu peng lai cong ba
sheng wang, shi zhi shu qi yi dong can.” One can see that this work has surpassed all traces of the mundane and has transcended all earthly impurities. Its style
is lofty and pure.

When that poem was written, H.H. Dorje Chang Buddha III was living in the seclusion of an ancient temple. His Holiness used his extraordinary
realization to express his thoughts and feelings. The first line expresses that although His Holiness lived alone and secluded in the room of a temple, He
governed the universe and bestowed blessings upon living beings. Thus, the first line reads, “hua gong ri yue li yang tian.”

The next line, “xi cheng xi feng liu yue xian,” conveys the scene that during the idle month of June H.H. Dorje Chang Buddha III bathed in the Buddha-
state of coolness while under the scorching sun. His Holiness was free of all worldly cares and attachments, and his body merged with the universe. When
friends came, His Holiness heard the horns of their cars, but He had already transcended the world, residing in quietude and non-action. H.H. Dorje Chang
Buddha IIT kept no notion of the date, and His Holiness’s mind did not abide in anything whatsoever. The people of the world were ignorantly attached to the
changing seasons and came in their cars and horses to inform H.H. Dorje Chang Buddha III that summer had long passed and the winter was about to end. The
ancient Buddha acknowledged this and smiled.
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One can see from this how the calligraphy of H.H. Dorje Chang Buddha III has completely transcended the mundane. It is the calligraphy of a true
Buddha. His Holiness’s calligraphic skills have reached such a pinnacle due to His complete realization in the Five Vidyas.

In recent years, there are works of H.H. Dorje Chang Buddha III that have been written in the cursive mode of calligraphy, showing a flowing and
unobstructed style, and expressing even more than before the charm of this writing technique. For example, the work Fei Cui Jade expresses the spirit of an
immortal or Buddha, thoroughly transcending the three worlds of reincarnation, standing proudly above the five elements of the universe. It is truly calligraphy
beyond the category of calligraphy, expressing a feeling that incorporates the whole universe.

His Holiness’s calligraphy of the Chinese characters lang ga luo bu (Treasure of Heaven) excels the writing of calligraphers throughout history. It
transcends all traces of worldliness. It expresses deep strength, like that which can break jade. The style of another calligraphic work called wu wo nai da cheng
(No-Self Is Great Accomplishment), conveys the firmness and simplicity of steel and the vigor of a sharp knife. However, these same characters also contain
delicate beauty. That calligraphic style truly surpasses styles of the past and present.

Another calligraphic style of H.H. Dorje Chang Buddha III is revealed in the writing of the Chinese characters xiao bu dian (Tiny). Such calligraphy
shows the childlike innocence of a very old man, and its arrangement expresses the utmost ease and lack of rigid constraints. It is high-class calligraphy that
does not even seem to be calligraphy. It is so elegant and refined that it completely transcends the mundane.

Beholding the character sheng (holy) written by His Holiness, one can see that it simultaneously embodies both the softness of ribbons and the inner-
firmness of steel. Its inner beauty flows to the surface. Another example is the character fo, which means Buddha. The writing of that character demonstrates
that His Holiness has truly attained the summit of calligraphic skills that the ancients extolled in the old saying, “the old pine branch cannot be weighed down
by heavy snow; the might of a brush will lift a thousand-pound bronze cauldron.”

In fact, the calligraphy of H.H. Dorje Chang Buddha III has a deep foundation and an internal richness. It embodies the manifold sensations that one could
possibly experience in one lifetime. The essence of all things in the universe converges at the tip of His Holiness’s brush. With such a transcendent state of
realization, the myriad things of the universe are in the palm of this Buddha. The calligraphy of H.H. Dorje Chang Buddha III is like a treasury. It can be
vigorous, smooth, or naturally beautiful. His Holiness incorporates the best techniques of all of the schools of calligraphy. No words can really describe this! If
you want to see lively and energetic flourishes of the brush, you can. If you want to see characters with adamantine firmness, you can. If you want to see
strength within softness, you can. If you want to see the childlike innocence of a very old man, you can. If you want to see charm, purity, and wonder, you can.
In other words, His Holiness’s calligraphic skills have reached the highest degree of proficiency and naturalness that only a Buddha could reach!

(This text was translated from the Chinese text that follows.)

] It

FHEAK  EMEMREARLRN > HERT T —EANES TSR BEENTR - M— AL L—FIE 2R %3
B RS R R EGEE R TSR A L NRE B BB - B REL—TIBERE  SHWE
BERWEE  CHWRE HE—F—EWEETREE > BUEN - ATHEE  RRALATTHEE S HABA 4
B E A bk T - BB HEE SRR A — (T LR AT DB AR - SRMET— A
B EAEFLREEEESMES - A UBREEAT  B—TREABELRIXLER - wEHIH2  BE - 4L -
REE - ER AATEES  BESRLEEEMATST  BETELMHE -
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HoOMBRE HEHY  HHEREE BEXEQORE > FHAG HLEWw EEEH - -T2EH > [AEGE > FHIM
BEmAwieERN  REEM  FHFAR0ZERSE BN ABERERE > BB MEERERZF BEWE > #
REFRCAGE |V ER TREAA  BHERE REFAR FWAEF - 4

“HEARBHEEREN IR BHENFER > 2RRIF R RER > RIRA A E > FREE W TR BRI RS —
BER METER  FRERARE - W =@ 2 ARHBENHIEM2H > HHEREZWET IR EAZRNEE > KMA
HEZNE TR HRNEEFWNHE MBS Z tRF "TE#20 ARG R > EREESAR  SUARNRE > g &
BEARy MEFAMBERZA > GREH  THREEB Z#IAXHREEF  WUBLNEE  BFFE METHE—Z
ZHANEES  BAURG  EALEEEZERE  #HE: "EE0ABE R AFHAZR e AHMGE  —4
PERFREAAM Bl THEEHRRAAHNFL > REBIEEBRZFEAYE  QHEER ARNEE BRETH BREL A
KW MRRETENRA CHREER FREL —HLARHTREE  BERE WHIANERAZH  BEXE
ER—HEIAXMH CETRERT ARBBET > dHhOHEREARZT—X - MHEF > KOATA= WML AhEFEWM
MEAMBEKRZE > TREWHIEZEM !

“HEARMNER BERAWHZEWEEER  FTAERME  XAFZEFTUHSRKERTE - ERAMEEM > T3
RE, THAURGE  BUEBRE =R EAXBMETY  FHHEEZLE > BEFE - THERREN, 2T CHWAZEWH
W MEEE HARE DHESEE  ERETEEZ R TERTIAR . BEESE  SNHE2YE > AAXNAR
F o BERME BMEETESZERBE - TINTEy BAXE 2HEQ BETHRAGRREE  FEFOE > HEERKZA
WRERER FH=H L AXEHETH "2, F - ACEEAML > WAEF S BHESR - T "fhy Fi - MHLEET X
TEINTHEARENNZTRYE "THREMEETR  ENRAT TR

AMEF L REBY ZHIAXHNEELRE "ERNER  KITEE  REFANNL REVERRGENHEZLM, THF
WHBLZE  GRFHEFEWRGF L2 AWM= L2 AXRETTFFRE BHEEY ERTE A#FZER—AZ
£ RESREAWMEXZN S Ew!| ERREASE Bz E@Hes TR EXFRE R BT EQ R ER
BET WG —FURz  EEREKAT  BREEFERE  fzE k|

(IS AYBE S FAFEENTERTHE )
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Temple of Good Fortune and Wisdom
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A Majestic and Splendid Stone Suggestive of Poetry, Song and Painting
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Bao Zhi Jade
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An Ancient Castle With Entwined Vines
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The Beauty of A Tranquil Spirit
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Mystery of Zen
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No-Self Is Great Accomplishment
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The Chinese character “sheng,” which means “holy.”
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The Chinese character “fo,” which means “Buddha.”
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The Way to the True Source of Calligraphy and Painting
EEHRZE
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